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Welcome to the spring 2020 newsletter! During
these uncertain times, the Westfield Center is
committed to its mission of nurturing historical keyboard
studies. Despite the setbacks, there are exciting projects
coming up.

Kathryn introduces the contents of this newsletter. I

would like to highlight the remembrance of Jim Weaver.
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Many thanks to Matthew Dirst for these delightful
memories.

As the summer is closing in, we hope to provide
more certainty of events in the forthcoming newsletter.
The deadline for pieces is Friday August 7.

~ Stephen Craig
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FrROM THE DESK OF KATHRYN STUA\RT, EXECUTIVE DIRECTOR

This edition of the Newsletter includes a wonderful remembrance of our friend and colleague Jim Weaver
written by Matthew Dirst and current updates about Westfield programming. Anne Laver offers information about
the Syracuse Contemporary Organ Music Festival and Composer Workshop; Pamela Ruiter-Feenstra provides an
update about Diversity and Belonging: Unsung Reyboard Stories (please note change of date to January 2022); and Cicely
Winter gives a report with photos from the 13th International Organ Festival, Oaxaca, Mexico.

Unfortunately, the Beyond Beethoven event planned for September at Cornell will not be able to happen as planned.
Annette Richards and other Cornell colleagues are currently working hard on alternative ways to bring some of
this exciting program to both the Cornell audience and for all of you using a variety of new technology. More
information will be available in the coming weeks.

When we were preparing the Winter 2020 Westfield newsletter in February, most of us had little or no idea
about the impending coronavirus. Now we have a great deal of data, reports, and opinion pieces about Covid 19
but are still unable to foresee a return to pre-pandemic life. On May 14, 2020, David Brooks offered thoughttul
points about endurance in his opinion piece, “Ordinary People are Leading the Leaders,” in the New York Times:
‘Above all, endurance 1s living with uncertainty. Sometimes, it’s remaining quiet in the face of uncertainty because
no conjecture will really tell you what is coming. Endurance is the knowledge that the only way out is through and
whatever must be borne will be borne.”

Westfield has endured and, in fact, has thrived for 40 years. Many of us continue to teach the next generation
of early keyboard performers and to plan our own performance schedules knowing that the time will come when
it’s feasible to begin again. In the meantime, I encourage you to renew your Westfield membership (if you haven’t
already) and also to consider sharing your stories about the recent months and how your commitment to early music
has helped you and your students see your way through. We’d be pleased to have your stories by Iriday August 7

and plan to share selections in our next newsletter.

Best wishes for a healthy spring,
~ Rathryn


https://westfield.org/join

JAMES MERLE WEAVER (1937-2020)
IN MEMORIAM

A few weeks ago the Westfield Center lost a good
friend and former board president to COVID-19. Over
the course of a distinguished and influential career,
James Merle (Jim) Weaver served multiple organizations
devoted to historic instruments and practices. His
lifelong interest in early keyboards
continued into an all-too-brief
retirement: Jim had just recently
begun producing a monthly concert
series at the Memorial Art Gallery
of the University of Rochester. His
attendance last fall at Westfield’s
Oberlin conference gave many of us
an opportunity to reconnect; little did
we know that it would be for the last
time. A generous colleague, steadfast
friend, and master storyteller, Jim
had a genuine charm that warmed
the soul. He will be much missed.

Though his first keyboard
instruments were piano and organ,
a high school visit in the mid 1950s
to the Smithsonian’s harpsichord
collection opened new vistas for
this teenager from Danville, Illinois.
Interrupting his undergraduate years
at the University of Illinois for study in Amsterdam with
the pioneering Dutch harpsichordist Gustav Leonhardt,
Jim made a close friend of fellow American Alan Curtis,
both of whom told colorful tales about this consequential
period in their lives. The fortepiano was next for Jim,
during his work on a master’s degree at Illinois, then
just a few years later an irresistible job beckoned. Jim’s
storied career at the Smithsonian Institution spanned
nearly four decades, during which time he founded
the Smithsonian Chamber Players and served as Chair
of the Division of Cultural History at the National
Museum of American History, which houses the
museum’s famed collection of musical instruments.

With the Smithsonian Chamber Players Jim
conducted the first period-instrument recording of
Handel’s Messiah in America; his harpsichord recordings

Jim Weaver

from that era include the complete Bach keyboard
partitas and the harpsichord and violin sonatas (with
Sonya Monosoff). The latter recordings feature the
Smithsonian’s sumptuous double-manual harpsichord
by Johannes Daniel Dulcken, whose gilded keywell
dominates the covers of both box
sets. (The modest harpsichordist’s
name appears in very small print,
even on the solo recording,) Many
years later, long after his retirement
from an institution where he was
still treasured, Jim introduced me to
this and other priceless instruments
during a memorable private tour of
the collection. I shall be eternally
grateful for that magical day in the
wonderfully cluttered central storage
room, with its many harpsichords,
pianos, clavichords, and eccentric
musical memorabilia—plus a
fantastic meal afterwards at Jim and
Sam’s beautiful Washington home.
Instead of retirement from
museum work, in 2002 Jim
embarked on a new project:
developing a National Music Center
and Museum. Though this ambitious dream faded after
eight years, it sponsored valuable outreach activities for
disadvantaged youth in DC; in addition, the network
Jim cultivated during that time benefitted several other
organizations, including the Westfield Center. Jim took a
leading role in several Westfield conferences and events,
including 7he Netherlandish School of Organ Building and its
North American Legacy (Eugene, 2010), the International
Harpsichord Competition and Academy (College Park,
2012), and Cembalophila (Berkeley, 2016). Jim’s final full-
time position was as Executive Director and CEO of the
Organ Historical Society, which enjoyed a renaissance
under his leadership; he was the prime mover in this
organization’s relocation from Richmond, VA to
Stoneleigh Estate, a historic mansion in Villanova, PA.



On behalf of the Westfield Board of Trustees and staff, our heartfelt condolences to Sam Baker, Jim’s partner and
husband of 33 years, and to their extended families. Memorial gifts may be made to the following organizations.

Biggs Fellowship Program
Organ Historical Society
330 N. Spring Mill Road
Villanova, Pa. 19085

Friends of Music at the Smithsonian
P O. Box 37012
Washington, DC 20013-7012

https://www.smithsonianchambermusic.org/donate

~ Matthew Drrst

INSTITUTO DE ORGANOS HISTORICOS DE Oaxaca, A.C.
THIRTEENTH INTERNATIONAL ORGAN AND EARLY MUSICFESTIVAL
Oaxaca, Mexico FeBrRuARry 1823, 2020

Once again the Instituto de Organos Historicos
de Oaxaca (IOHIO) offered a unique celebration of
Oaxaca culture viewed through the lens of the historic
pipe organs. Nearly 100 people from four countries and
six Mexican states, plus another 20 IOHIO collaborators
and invited musicians, participated in all or part of the
scheduled activities.

Over the course of six days, visitors and local music
lovers could hear concerts on eight restored pipe organs,
presented by some of the world experts in the historic
repertoire: Craig Cramer (USA), Pavel Kohout (Czech
Republic), and Jodao Vaz (Portugal). The Festival was
enriched by concerts offered by local musicians Eliseo
Martinez and Cicely Winter, organ, along with Valentin
Hernandez, percussion, Diego Calderon, trombone, and
Socrates Juarez, violin. André Lash and David Furniss
(USA) joined four young Oaxaca organists in a collective
concert, making a total of 14 participating musicians.
The churches were always full for the concerts and some
1500 people heard at least one organ during the Festival.

In addition to this extraordinary musical experience,
the Festival also offered daily excursions to outlying
communities to see 11 unrestored organs, often in
splendid geographical settings. In this way, participants
could appreciate the ongoing challenges to conserve
the organs.

Pre-Festwval Organization
(November 2019- February 2020)

Organbuilder Halbert Gober, assisted by Bill Autry
(USA), spent two weeks in November 2019 repairing
minor post-2017 earthquake damage and adjusting the
organs to be played in the Festival.

In January and February 2020, the municipal and
church authorities changed for a three-year period.
It was necessary to visit each community to set up
permission for the church visits. This had to be arranged
personally, not by phone or letter, and required several
all-day trips to the Mixteca Alta.

The Jalatlaco organ had been covered with a
structure of plywood and plastic since April 2019, in
anticipation of post-earthquake repair work on the
church ceiling (which actually started in October).
Even though the institutions in charge had promised
us that the organ would be uncovered in time for the
Festival, nothing happened or would have happened
if the IOHIO had not offered to do the job and most
importantly, to pay for it. Permission was granted
and Joel Vasquez and two assistants spent 14 hours
dismantling the protective structure just two days before
the arrival of the Festival organists. We had already
set up this concert on an alternative organ in case the
Jalatlaco organ was not ready in time, but fortunately
were able to stick to the original plan.


https://www.smithsonianchambermusic.org/donate

CALENDAR OF ACTIVITIES
February 17 (Monday)

Portuguese organist Dr. Jodo Vaz gave a master class
in the Basilica de la Soledad to five IOHIO organists.
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Jodo Vaz gives a masterclass in the Basilica de la Soledad.
Photos by Isai Guzméan, unless credited otherwise.

February 18 (Tuesday)

Registration took place throughout the day in the
Oaxaca Philatelic Museum (MUFI). Participants had
the opportunity to buy IOHIO publications and CDs,
as well as books donated by the Amate Bookstore.

The Inauguration of the Festival that afternoon
began with a presentation by Cicely Winter, director
of the IOHIO, about the activities and goals of the
Festival. Dr. Ilan Vit Suzan, Director of the INAH
(Instituto Nacional de Antropologia e Historia) Oaxaca,
offered words of congratulations and support. The three
IOHIO collaborators, Joel Vasquez, Isai Guzman, and
Jests Gonzalez, then spoke about their ongoing projects,
all outgrowths of the restored organs.

Joel Vasquez, project coordinator and organist in the
Oaxaca Cathedral and the Jalatlaco church, described
how the use of the pipe organ in the mass has drawn in
many more worshippers. In the Cathedral this growth
inspired the formation of a children’s choir which
together with the organ has transformed the musical
atmosphere during the Sunday mass. He also noted that
people increasingly request that their private masses for
baptisms, 15th birthday celebrations (quinceaiios), and
weddings be accompanied by the pipe organ.

Isai Guzman, organist in the Basilica de la Soledad
and assistant organist in the church of Santo Domingo
de Guzman, was nominated by the priest of the Basilica

to organize the musical activities for this year 2020 in
celebration of the 400th anniversary of the arrival
of the statue of the Virgin Mary to Oaxaca in 1620.
He also created and manages the excellent IOHIO
Facebook page which now has 5000 followers.

Jests Gonzalez, organist in Tlacolula, related that
he became involved with the pipe organs when the
IOHIO announced free lessons for interested young
people in the community after the 2014 restoration.
In 2015 he began taking piano lessons in the Instituto
Maurice Ravel with the support of the IOHIO and this
summer will participate in a national piano competition.
He presently teaches piano and solfege to beginners in
the Instituto Ravel.

These three young men (dressed in black) were visible
during the Festival setting up the screen and projector,
hauling equipment, pulling stops, turning pages, and
helping with all aspects of technical support. Andrés
Aguilar, former IOHIO organ student and medical
school graduate, was the physician on the field trips.
They welcomed into their group Paolo Martinez, a
young organist from Morelia, Michoacan, who received
a scholarship to participate in the festival.

That evening Cicely Winter and Valentin Hernandez
presented the First Concert of the Festival in the Basilica
de la Soledad. Their program of Oaxaca folk music
transcribed for organ and enhanced with percussion
instruments always serves as an exciting introduction
to the events to come, and the audience sang along
exuberantly to several of the regional songs.

This concert was one of the first to celebrate the
400th jubilee year of the Virgin of la Soledad, now
considered the patron saint of the City of Oaxaca. This
year on the 18th day of every month she is removed
from her glass case so that people may worship her up
close. Since our concert took place on February 18th,
the church was packed full for the mass even before the
festival crowd started pouring in.

The magnificent decorated case of this monumental
8" organ bears the earliest date of any Oaxaca organ:
1686. Restored in 2000, the organ is played regularly in
the mass and is used for IOHIO organ lessons. This and
all succeeding concerts were projected onto a screen in
the church, so that the audience could have a better view
of the choir loft, the artists, and the stop mechanism.


http://www.iohio.org.mx/eng/documents/Soledad1202018defebreroCWyVH.pdf

February 19 (Wednesday)

The day started with a bilingual presentation by
Cicely Winter in the Francisco de Burgoa Library within
the Santo Domingo Cultural Center about “T'he Historic
Organs of Oaxaca and the Work of the IOHIO”,
demonstrating recent advances in conservation, archive
research, publications, concerts, and teaching,

Those who had signed up for the half-day tour
then boarded the vans for San Juan Teitipac. Several
years back, the IOHIO had discovered the organ full
of candles and pots in a storeroom by the church. The
early 18th-century organ case had been modified in
the mid- 20th century to serve as a confessional. We
moved it back into the church in 2008, but during a
reconnaissance trip to organize the festival visit, we
found that it had been returned to its former location.
However, it is protected by the new authorities who
recognize its value because of the IOHIO’s explanatory
labels.

We were then treated to an explanation by Mary
Jane Gagnier of the famous Dominican 16th century
mural painting depicting the Crucifixion. This exquisite
painting underscores the importance of Teitipac as an
early missionizing base for the surrounding Zapotec
area.

Mary Jane Gagnier explains the Dominican 16th century mural painting.

We passed through beautiful landscape to arrive
at our next stop in San Andrés Huayapam located on
the outskirts of Oaxaca City. We were received with a
customary drink of tejate, traditionally served in colorful
painted half gourds. A local specialty of prehispanic
origin, this delicious foamy drink is made with ground
cacao, corn meal, the seed of the mamey fruit, and the
flower of a tree (rosita de cacao) which grows only in
or near Huayapam.

This year our visit was complicated by repair work on
one of the bell towers. We had arranged permission with
the INAH to enter the church, but the new municipal
authorities and the church committee refused to let us in
unless we paid a highly inappropriate fee. Unfortunately
they had no idea about the organ or the conservation
work that we have carried out there since 2000, and the
donation we offered was not enough. Fortunately the
participants were settled in a nearby restaurant and took
it all in stride, thanks to the delicious meal and freely
flowing mezcal. After lunch the group divided so that
interested organists could return to Oaxaca to play the
Jalatlaco organ and appreciate its tracker action and
divided registers, while the others enjoyed a visit to the
famous tree in Santa Maria del Tule.

The Second Concert of the Festival was presented
that night in the Oaxaca Cathedral by Dr. Joao Vaz
(Portugal) and included the participation of the Mexican
baritone Felipe Espinosa. This is the only concert with
a modest (5100 peso/$5.00 USD) admission fee and
hundreds of people lined up in front of the church to
buy their tickets. The proceeds support the expenses
of Mexican organ students and the maintenance of
the organ. PROGRAM

This monumental instrument was built in 1712
and reconstructed in 1996, after suffering alterations
over the centuries that had completely erased its 18th-
century character. The contract for its construction
was discovered in 2002 and indicates that it was once
one of the most lavishly decorated organs in Oaxaca.

February 20 (Thursday)

Our visit to the church of San Juan Bautista
Coixtlahuaca had been set up with the INAH custodian
Fernando Juarez who gave an excellent tour of the open
chapel, the church facade, and the recently restored
interior. The exquisite stone work is so well preserved
that it looks as though it could have been carved
yesterday. Here we saw two very different unrestored
organs representing contrasting aspects of Oaxaca
organ building over the course of 150 years.

The 2" table organ (ca.1720-1730) is one of a group
of six in Oaxaca of similar construction and decoration.
The empty case, beautifully decorated with images
of saints and angel musicians, was used as a piece of
furniture in the bedroom of the priest in the 1950s; a
shelf was installed in the interior and a drawer placed


http://www.iohio.org.mx/eng/documents/Catedral202019febreroJoaoVaz.pdf

where the chest had been. This reuse kept it in the
church and probably saved it from loss.

The second 8" organ dates from 1876 by the organ
builder Jos¢ Cano and is the second-to-last documented
instrument built in Oaxaca. Monumental in size with
extravagant “hips,” divided registers, and opulent
decoration in neo-classic style, this organ culminates
the distinctive style of local organ building;

The group divided when we arrived in Tamazulapan.
Most stayed in the church to admire the magnificent
baroque altarpiece which includes paintings by the
famous 16th-century painter Andrés de la Concha.
They were also able to witness a traditional funeral
mass. The rest made a quick trip to the nearby town
of Santiago Teotongo. Even though all the altarpieces
were draped in plastic since the church was undergoing
roof repairs, the opulent organ case on a high balcony
was still visible.

L. dj“lll m.

Santiago Teotongo

The Third concert of the Festival in Santa Maria
Natividad Tamazulapan was a collective endeavor
featuring André Lash and David Furniss (USA), and
Javier Mendoza, Jesus Gonzalez, Isai Guzman and
Tonatiuh Gonzalez (Oaxaca). The church was full
and since it was a daytime concert, groups of school
children could attend. It is astonishing how the sound
of this small instrument can fill the space of such a huge
church. proGrAM

This 2” table organ (ca.1720-1730) is situated on a
high balcony and is exquisitely decorated with images
of saints and angel musicians. The case and bellows
are original, but the pipes, keyboard, and interior
components were reconstructed in 1996. The bellows
are still hand pumped, so visiting organists were invited
to help out.

Santa Maria de la Natividad Tamazulapan

The second organ in this church, an imposing 8’
instrument, faces the small organ from the left balcony.
Built in Oaxaca in 1840 by a member of the illustrious
Martinez Bonavides family of organ builders, it is largely
intact except for the loss of nearly all its pipes; only the
five largest remain in the facade. We then enjoyed a
scrumptious comida (chicken with pipian green sauce)
served in la Casa de la Cultura by the much appreciated
Mendoza family. Upon arriving in Oaxaca, we went
directly to the Jalatlaco church for the evening concert.

Dr. Pavel Kohout (Czech Republic) presented the
Fourth concert of the Festival in San Matias Jalatlaco
including organ music by Czech composers never
heard before in Mexico. The Ambassador and Consul
and their wives came from the Embassy of the Czech
Republic in Mexico City for the concert. This concert
was the first big event involving the organ after the roof
restoration, and the audience spilled out into the atrium
all around the church. PrROGRAM

Restored by the Gerhard Grenzing Company in
2016, this elegantly proportioned 8" organ was built
by the Oaxaca organ builder Pedro Nibra in 1866 and
1s one of the last to be built locally. It has a 56-note
chromatic keyboard, pitch of a=396 Hz (surprising for a
19th-century organ), and “almost equal” temperament.
In contrast, all the other organs heard during the Festival
date from the 18th century and have - or had - a 45 note
keyboard, a short octave, and meantone temperament.
Note: two other pipe organs in the state of Oaxaca
with later dates were repaired and are playable, but
they were built in the state of Puebla and represent a
different organ-building tradition.


http://www.iohio.org.mx/eng/documents/Tama202020febreroVariosartistas.pdf
http://www.iohio.org.mx/eng/documents/Jalatlaco202020defebreroPavel.pdf

February 21 (Friday)

Thirty organ aficionados weathered the three hour
trip, two of them on an unpaved road, to the remote
community of Santiago Ixtaltepec high up in the
Mixteca Alta (altitude: 2260 meters/ 7415 feet). Once
we finally reached the town and the door was flung
open to their little “Musical Instrument Museum,” you
could hear a gasp as participants were confronted with
yet another beautifully decorated 2’ table organ. A
paper label affixed to the interior of the case notes the
construction date of 1730. Some years back the IOHIO
collaborated with the community in consolidating their
instruments and colonial art into a room next to the
church, with the organ as the main showpiece.

This organ is the only one of its category with pipes,
keyboard, and interior components, although they are
not all original. The organ was intervened in 1872 as
noted by an inscription in the interior of the case, and it
appears that many parts were replaced, although in their
original style. Interestingly enough, the figures depicted
on the sides and doors are Jesuit rather than Dominican.
Since Ixtaltepec is in Dominican territory, one wonders
if the organ might have been purchased from another
community, since it appears that organs were moved
around more often than previously imagined.

An early 19th-century fortepiano of simple artisanal
manufacture sits on a table and was presumably used as
a practice instrument. A variety of 19th-century band
instruments are also on display.

The women of the town offered us local specialties
to warm us up: squash soup cooked with wheat grains
(trigo con calabaza) and rabbit ribs in barbecue sauce
served on tortillas, a new and unexpected culinary
experience for all. The town also boasts an outstanding
collection of fossils which were displayed in a separate
room, the “Fossil Museum.”

We then proceeded to the more accessible Mixtec
town of Santa Maria Tiltepec. Located in the Dominican
sphere of Yanhuitlan and built atop a prehispanic temple,
this 16th-century church has long been appreciated by
art historians for its richly-carved asymmetrical fagade
and stone interior arches. The unrestored 4" organ is
one of Oaxaca’s oldest (1703) and is always astonishing
when viewed for the first time. Unfortunately nothing
1s known about its history to explain its idiosyncrasies
of construction and decoration, and if it didn’t have
the characteristic Oaxaca hips on the sides of the case,
one might wonder if it were imported.

Our visit was enhanced by the presence of 90-year-
old Don Arnulfo Cruz, our contact in the village since
2000 when he was the custodian of the church. He
related incidents from the time of the Revolution when
soldiers were quartered in the church and burned at least
one splendid baroque altarpiece for firewood.

We arrived in Oaxaca City in time for the Fifth
Concert of the Festival presented by Dr. Craig Cramer
(USA) in the Basilica de la Soledad. PROGRAM

February 22 (Saturday)

This year more than 100 people participated in
our popular all-day excursion to the Mixteca Alta.
We crossed a dry river bed to arrive in Santa Maria
Tina (population ca. 150), where we were greeted by
the authorities, with their canes of office (bastones
de mando) in hand, at the entrance of the little stone
church. Here the Mixtec women used to weave hats,
baskets, and sleeping mats with palm, but now palm has
given way to colorful raffia, and what a sight greeted
us! Multicolored woven products were lined up atop
the walls of the atrium and spread out on tables around
the periphery, adding to the festive welcome on this
beautiful day.

The Tint church houses a disproportionately large
organ. The date of construction, 1828, and the name
of the organ builder, Marcial Silvestre Velasquez, are
written inside the case....such luck! Perhaps the organ
was originally commissioned for a larger church, then
sold to Tint, or the community simply wanted something
grand. The organ, completely intact and played in the
1970s, still sounds when one of the three bellows located
in the loft above is pumped. Unfortunately because of
the reduced population and remote location of the
town, a restoration would be impractical, but the people


http://www.iohio.org.mx/eng/documents/Soledad2202021febreroCraigCramer.pdf

understand the importance of conserving the organ,
because you never know what might happen in the
future.

The next stop was in the lovely baroque church
of San Mateo Yucucui, situated on a promontory
overlooking the Yanhuitlan Valley (population ca. 160).
This organ built in 1743 is richly carved and largely
intact; it is also the least altered of all the 8" 18th-century
Oaxaca organs. When it was last played (1930s?) around
the mid-20th century, it is said that its sound could be
heard for miles around. This instrument was never
painted or gilded, probably not by choice during that
opulent baroque era, but rather because of the cost.
The floor of the high balcony on which the organ sits is
much deteriorated and access to the facade is dangerous,
so our efforts to clean and document the organ have
been restricted.

We proceeded to Santo Domingo Yanhuitlan
where our guide Juan Montes gave a tour of the church
exterior and interior before the concert. This 16th-
century Dominican stronghold for the Mixteca Alta
region exhibits a soaring stone vault supported by lateral
flying buttresses and magnificent altarpieces and is
considered one of Mexico’s most majestic complexes
of baroque art.

The Sixth Concert of the Festival was presented
by Oaxaca musicians Eliseo Martinez, organ, Diego
Calderon, trombone, and Socrates Juarez, violin. This
magnificent organ was built around 1690-1700 and
restored in France in 1998. Its case is one of the most
elaborately decorated of all Mexican organs, with
Dominican symbols and fantastic swirling imagery,
similar to that of La Soledad, as well as fierce faces
painted on the facade pipes. PROGRAM

The day culminated with the traditional pre-concert
fiesta in San Andrés Zautla. We were received in the
atrium of the church by the local band with fireworks,
plenty of mezcal, necklaces of bugambilia, and dancing
We then proceeded to the municipal library across
the street from the church to savor a delicious meal
of estofado de pollo (chicken stewed in almond sauce),
organized by our friend and fiesta coordinator Lidia
Loépez. The dancing continued until concert time when
we crowded into the church where many people from
the community were already waiting for the Seventh
Concert of the Festival, presented by Pavel Kohout.
PROGRAM

We were honored to have with us Jos¢ Miguel
Quintana from Mexico City whose association “Organos
Historicos de México” had financed the restoration by
Susan Tattershall of the organs in Zautla, the Oaxaca
Cathedral, and Tamazulapan in 1996.

The case of this 4" table organ (1726) is exquisitely
carved and gilded and painted with images of saints and
archangels. The registers of table organs are controlled
by tabs protruding from the sides of the case and thanks
to the screen projection, the audience could appreciate
the technique.

Thanks to the ongoing support of the Federal Road
and Bridge Commission (CAPUFE), an entrance was
opened from the super highway, allowing us direct access
to and from Zautla.

February 23 (Sunday)

The next morning Jodo Vaz presented the Eighth
Concert of the Festival in San Jeronimo Tlacochahuaya.
In February 2017 the organ was cleaned, tuned, and
voiced by an expert from the Grenzing Company

Eliseo Martinez, organ, Diego Calder6n, trombone, and
Sécrates Juarez, violin.

Jodo Vaz in San Jerénimo Tlacochahuaya Photo, Joel Vasquez


http://www.iohio.org.mx/eng/documents/Yanhuitlan202022febreroEliseoDiegoySocrates.pdf
http://www.iohio.org.mx/eng/documents/Zautla202022febreroPavel.pdf

months before the September earthquake, during which
the pipes were jiggled around but fortunately easily
repositioned. PROGRAM

The church is one of the loveliest in Mexico with
its exuberant interior floral decoration and splendid
baroque altarpieces, all restored in the past 20 years
and explained by our guide Juan Montes. The 4" organ
was built sometime before 1735 and restored in 1991
by Susan Tattershall. Floral motifs adorn the case and
pipes, and the organ harmonizes beautifully, both
visually and acoustically, with the architecture of the
church.

After a buffet luncheon in Mitla, we continued on to
San Dionisio Ocotepec. Here we saw one of the earliest
dated organs, 1721 written on a paper label inside the
case, as well as another label referring to a repair in
1842 by a member of the Martinez Bonavides organ
dynasty. Most unusual are the painted images on the
doors of the organ (now detached, framed, and hanging
in the sacristy): Santa Cecilia playing the same Ocotepec
organ and King David playing the harp, both religious
figures associated with music.

In Tlacolula, participants could admire two organs
in the choir loft: the large restored organ as well as
the little 2’ organ which appears to date from around
1700 as indicated by the style of its remaining painted
decoration. Originally located in the choir loft of the
baroque side chapel, it is the smallest Oaxaca organ
with only two registers. Those who needed a break from
churches could roam around one of the most famous
indigenous markets in Oaxaca and admire the women’s
costumes and the stalls piled high with local produce.

The Ninth Concert of the Festival was presented in
Santa Maria de la Asuncién Tlacolula by Craig Cramer.
Built in Oaxaca in 1792 by Manuel Neri y Carmona,
the organ was restored by the Grenzing Company and
inaugurated during the Tenth IOHIO Festival in 2014
The baroque style case is painted red and black and
opulently gilded, and it has the most elaborately painted
fagade pipes of any Mexican organ. Local people began
to arrive for the mass following the concert, so by the end
the church was full. It’s likely that many were hearing
and viewing the organ (on the screen) for the first time
and must have been amazed by what they heard coming
from their own church. PrROGRAM

After the concert the remaining participants, around
60 people, sat down to a final meal of Oaxaca cuisine
on the patio next to the church. The marimba ensemble
played regional music, enhanced by the mellow crooning
of the parish priest, padre Salvador Cruz.

February 24 (Monday)

Around 30 people made the trek up to the
archeological site of Monte Alban to enjoy a guided
three-hour tour with Dr. Marcus Winter from the

Oaxaca INAH.

SUPPORTING INSTITUTIONS

We are most grateful to the following institutions and
businesses for their ongoing support of the IOHIO
Festivals:

SECULTA/INAH Oaxaca
Arquididcesis de Antequera Oaxaca
Caminos y Puentes Federales (CAPUFE)
Museo de Filatelia de Oaxaca (MUFI)
Biblioteca Francisco J. de Burgoa
Hotel Parador San Agustin

Hostal de la Noria

Hotel de la Parra

Amate Books

Carteles Editores

Oaxaca Eats

~ Cucely Wanter; Director
Instituto de Organos Histdricos de Oaxaca


http://www.iohio.org.mx/eng/documents/Tlaco202023febreroJoaoVaz.pdf
http://www.iohio.org.mx/eng/documents/Tlacolula202023defebreroCraigCramer.pdf

SYRACUSE CONTEMPORARY ORGAN MuUsIC FESTIVAL & COMPOSER WORKSHOP
SEPTEMBER 2020

The Setnor School of Music at Syracuse University will host a Contemporary Organ Music Festival & Composer
Workshop on Saturday, September 12, 2020.* This inaugural new music festival will be a one-day festival and
composer workshop that will provide a variety of opportunities for participants to immerse themselves in the world
of contemporary organ music. The workshop will be geared to composers at any career stage and experience level
who wish to learn more about writing for the organ. The festival will give composers valuable information that
they may use in revising their pieces and applying to a nationwide competition sponsored by Hendricks Chapel at
Syracuse University to be held early in 2021.

The Contemporary Organ Music Festival & Composer Workshop will offer five events for all its registered
participants, including three panel sessions, a composer workshop, and a festival concert, all open to the public.
The panel sessions will give participants focused time on a variety of topics, including an introduction to writing
for the organ, French improvisation practice and its influence on contemporary composers (featuring distinguished
visiting guest, composer and organist George Baker), and tips on drafting a compelling grant proposal. The
composer workshop will provide time for readings of selected works and feedback from practitioners in the field.
The workshop will also be recorded by Sound Recording Technology students and audio files will be provided to
the composers. Finally, the last event of the festival will be an evening concert of new organ music performed by
Syracuse University faculty, alumni, and current students.

Those who wish to participate in the score reading and feedback session should submit previously unpublished
works or works-in-progress by July 15, 2020. Click here to view a call for scores.

*If restrictions on travel and gatherings due to COVID19 persist into the early fall, panelists will offer feedback to those who
submit scores and offer a portion of the workshop as a webinar. The full in-person event will then be postponed until Fall
2021. For more information, please contact Syracuse University Organist, Anne Laver (alaver@syr.edu) or Assistant Professor
of Composition and Theory, Natalie Draper (nrdraper@syr.edu).

DIVERSITY AND BELONGING: UNSUNG KEYBOARD STORIES
JANUARY 2022

Co0-HOSTED BY THE WESTFIELD CENTER AND THE UNIVERSITY OF MICHIGAN SCHOOL OF Music, THEATRE & DANCE

From our earliest conferences forty years ago, Westfield Center events transformed the keyboard world. Come and
participate in our forthcoming event, Dwersity and Belonging: Unsung Keyboard Stories, a conference tentatively scheduled
for the end of January 2022 in Ann Arbor, Michigan. Presenters will tell the unsung stories of keyboardists and
composers of color—notable musicians who have been left out of most music history books and performance venues.
As we work together to change the current narrative from hate and marginalization to respect and compassion,
keyboard performers and scholars will lift up women and people of color. Westfield attendees will collaborate with
SphinxConnect, the epicenter for artists and leaders who “transform lives through the power of diversity in the
arts.” We expect registration to open in August 2021.

Please consider our Call for Papers and Performances:

What does a keyboard scholar, performer, or instrument maker look like? Archetypal popular images still default
away from women, people of color, queer folk, and other historically marginalized groups. Yet for years, online
projects inspired by the feminist campaign “This Is What A Scientist Looks Like” have been shattering job-specific
stereotypes by empowering underrepresented professionals to share their portraits and stories with hashtags like

#LookLikeAScientist and #LookLikeAProfessor.


https://docs.google.com/document/d/1lhACWWI2Dc9cU1eZtfbYkk-BW8B9zfyN1uQUgTisb0A/edit
mailto:alaver%40syr.edu?subject=Organ%20Festival%20and%20Composer%20Workshop
mailto:nrdraper%40syr.edu?subject=Organ%20Festival%20and%20Composer%20Workshop

The Westfield Center promotes dialogue among keyboard scholars, performers, and instrument makers, and
we invite proposals that seek to expand and redefine the history of what it means to #LookLikeAKeyboardist,
broadly considered. We seck inclusive and intersectional presentations, lecture recitals, and other proposal formats
that illuminate the keyboard histories of women, African Americans, Latinos/as, and other groups historically
excluded from institutional recognition. Presentations by arts leaders and scholars on making keyboard studies
more diverse and inclusive are also encouraged. Finally, we invite approaches from fields such as global musicology
and postcolonial studies that unpack the exclusionary ideologies of the keyboard interface, confront its power as a
colonial tool, and question the very definition of “historical keyboards” within a global historical context.

Possible topics include, but are by no means limited to, the following areas. The umbrella term “keyboardists”
1s used below to refer to performers, composers, builders, and scholars.

* Keyboardists whose work has been historically marginalized due to their identities, particularly
African American, Latino, and female-identifying performers, composers, and instrument builders.
* Keyboard instruments played, built by, or commissioned by historically marginalized individuals.

* Keyboard-related ideologies and their entanglements with class, race, gender, and sexuality.

* The definition of “historical keyboards” in global context.

* Effective strategies to address the underrepresentation of marginalized groups in keyboard
performance, history, and building.

* Barriers to the entry or advancement of minorities and women in the keyboard professions,

from sociocultural and class barriers to racial and gender stereotyping.

We welcome submissions from students and younger performers and scholars. Instruments available include a
Silbermann-influenced Fisk organ, multiple harpsichords, Steinway grand pianos, a 60-bell Eijsbouts carillon and
a 53-bell Taylor carillon, and a late 1790s Walter-style McNulty fortepiano.

Abstracts of ca. 300 words, describing a 25-minute paper, recital or lecture-demonstration, should be sent to
pamela.ruiterfeenstra@gmail.com by May 1, 2021.
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The Westfield Center relies on donations from its members.
Please consider making a donation towards our program of conferences, festivals, publications,
and the support of young keyboard artists.

westfield.org/donate

Submissions and questions for the Newsletter may be directed to
info@uwestfield.org

Westfield Center for Historical Keyboard Studies
c/0 Department of Music, Cornell University

101 Lincoln Hall Ithaca NY 14853
www.westfield.org
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